Unit 2 Lesson 1: Painting Personality

__________________________________________________________________________________
Lesson Title: Painting Personality
Grade/Class: 9-12, intro to art class
Time Allotment: 11-12 80 minute periods
Enduring Idea: Artists express different ideas using different techniques and media
__________________________________________________________________________________

OVERVIEW:

1. Lesson summary: In this lesson, students will learn about different styles of painting through an integrated performance task. They will be introduced to different media and styles of painting, such as encaustic, egg tempra, oils, and more, and they will have to experiment with each to decide which one they would like to use for their final painting. The final painting will be a portrait of someone to whom they are close. The students’ goal is to express the subject’s personality through the painting by choosing the painting medium that they think relates to or best fits that person’s personality. 
2. Artworks, artists and/or artifacts: 
a. Portraits: 
i. Cheyenne Butcher: http://www.cheyennebutcher.com/index2.php?v=v1#/gallery2/1/ 
ii. http://upload.wikimedia.org/wikipedia/commons/8/8f/Gustave_Courbet_-_Le_D%C3%A9sesp%C3%A9r%C3%A9_(1843).jpg 
iii. http://grade8artblog.files.wordpress.com/2010/09/self-portrait-grey-felt-hat.jpg
iv. http://upload.wikimedia.org/wikipedia/commons/6/66/Johannes_Vermeer_(1632-1675)_-_The_Girl_With_The_Pearl_Earring_(1665).jpg 
v. http://upload.wikimedia.org/wikipedia/commons/6/6a/Mona_Lisa.jpg 
3. Key concept(s): 

a. Different media and techniques achieve different effects and suit different purposes
b. Artists choose media and techniques because of how they can use them
c. Strengths and weaknesses of different techniques/materials enables artists more control to express themselves
4. Essential Questions 
a. How does media and technique affect what artists express?

b. How do different media and techniques express different things?

c. How do the differences in media/techniques affect what they can express?

d. Why is it important to understand the strengths and weaknesses of different media and techniques?
5. Standards 

a. PA Standards for Arts & Humanities:  

i. 9.1.12.E: Delineate a unifying theme through the production of a work of art that reflects skills in media processes and techniques.
ii. 9.3.12.C: Apply systems of classification for interpreting works in the arts and forming a critical response.
iii. 9.4.12.A: Evaluate an individual’s philosophical statement on a work in the arts and its relationship to one’s own life based on knowledge and experience.
b. PA Standards for other disciplines: 

i. 1.5.9: Reading, Writing, Listening, Speaking: Quality of Writing: 9th grade

1. 1.5.9.B: Develop content appropriate for the topic.
a. Gather, organize, and determine validity and reliability of information.

b. Employ the most effective format for purpose and audience.

c. Incorporate specialized vocabulary for topic and audience

d. Write fully developed paragraphs that have details and information specific to the topic and relevant to the focus.

ii. 1.6.9: Reading, Writing, Listening, Speaking: Listening and speaking: 9th grade
1. 1.6.9.A: Listen critically and respond to others in small and large group situations.

a. Respond with grade level appropriate questions, ideas, information or opinions.

6. Interdisciplinary connections:  

__________________________________________________________________________________

OBJECTIVES: 

1. Knowledge?  

a. Students will be able to define and give examples of various painting styles and processes in their sketchbooks. 

2. Skills? 

a. Students will experiment with each painting process in their sketchbooks and note the differences/similarities.
b. Students will choose one painting technique to use for their final image based on what they learned in their exploration and how that painting medium relates to the personality of their subject. 

c. Students will demonstrate their mastery of one technique by using it to create a final portrait of someone they care about.
3. Dispositions? (Students might demonstrate character traits, views, attitudes, temperaments, etc. through the formation of habits and tendencies)

a. Students will record their thoughts and views on the pros and cons of different painting techniques in their sketchbooks. 
b. Students will reflect on why they chose to use the painting technique that they did, and why, how it will help them to express what they are trying to.

c. Students will show respect for their work space and their materials by using them properly, and cleaning up after themselves. 
__________________________________________________________________________________

ASSESSMENT: How will you be assured that your students know each objective?

1. What objects or performances will count as evidence of student learning as stated in your objectives?  
2. How will you measure student achievement?  Here is where you will say how you will be measuring achievements- pre-assessment, formative assessment and summative assessment.  What tools will you be using?  Rubrics, checklists, observation, etc. 

a. Pre-assessment: Slideshow guessing game and follow-up discussion about materials
b. Formative assessment: Students will record their experimentation and findings in their sketchbook. To help them with this, I will provide a check sheet of questions they should answer with each painting medium (see attached)

c. Summative: Students will participate in a final critique, and will analyze one another’s portraits to see how the use of materials and expression shows the subject’s personality.
i. Students’ portraits will also be graded by a rubric that covers material use, craftsmanship, rendering, etc. 

__________________________________________________________________________________

INSTRUCTIONAL PROCEDURES: 
Day 1:

1. Motivation/engagement: To start out the class, I will go through a slideshow of different portraits. For each image, I will as the class what they can tell about the person who is portrayed based solely on what is in the painting. I will go through some famous works, such as the Mona Lisa, the Girl with a Pearl Earring, one of Van Gogh’s self portraits, etc. Then I will go through some other works, such as Gustave Courbet’s self-portrait, “The Desperate Man, ” culminating the slideshow with Cheyenne Butcher’s Unconventional portraits series. I will ask the class what they can tell about each person’s personality through these portraits. I will ask if there is a difference in how much they can tell about each person between these unconventional portraits and traditional, front on, expressionless portraits. 
2. Development: 
a. After this intro, I will introduce the lesson: a portrait project. Students will choose someone they know, that they are close to, to create a portrait of. However, as with the unconventional portraits they just viewed, students will be painting portraits that show their subjects’ personality through the use of expression and through the painting medium that they choose to use. Instead of doing a traditional head on, blank-faced portrait, students will be required to use expression/pose and one of five options of painting mediums to express their subject’s personality. The painting medium they choose should reflect their subjects’ personality, as well as help to express that personality. They should choose the painting medium they will use for the final portrait based on how it reflects their subjects’ personality. 
b. I will tell students to choose one main personality trait for their person, and to base the person’s expression and pose off of that. I will tell students to think about how they could portray personality through expression. In order to do this, we will talk about personality traits. I will ask the class to think of some different ways to describe people, and whether how that is related to the person’s personality. I will have students list off some personality traits 
c. Students will spend the last part of class brainstorming who they might like to paint, and listing personality traits for each potential person. Once they have chosen their person, they will do a sketchbook page about that person and their personality. They should include a list of personality traits for the person, with one personality trait that they will express through the painting, and they should also include a brief (3-5 sentence) explanation of why they chose this person to paint, and why they chose that personality trait for their person. 
3. Culmination/close: As students are thinking about this, I will tell them that they need to decide on who they would like to create a portrait of as soon as, so that they can get together with that person to take a photo to use as a reference for their painting. I will tell students to take plenty of extra photos, so they will have many options to choose from to be sure they are representing their subject and their personality as well as possible. Students will need to have their photos by the 4th day of the lesson. If the person they wish to paint lives far away or has passed away, students could have the option of using an existing photo of their person, depending on the size and quality of the photo. 
Day 2:

1. Motivation/engagement: When the students come into the room, I will tell them that we will start with a game. I will put up an image on the projector, and they will have to tell me what they think it’s made from and why. We will go through a small slideshow this way, with students guessing what they think each image is drawn/painted with. I will ask them why they think so, and how they can tell. After each slide, I will reveal what it was painted/drawn with. After we have gone through the slide show, we will discuss some commonalities and differences between the images, and what role the material it was created with might have played in those similarities/differences.

2. Development: 
a. After we’ve discussed some of the similarities and differences between the painting mediums, I will tell students that they will get to experience them themselves. I will have encaustic and egg tempra stations set up on the first day of demos.
b. I will do a demonstration for students on how to use encaustic, and how to care for their supplies (wax and wax brushes, etc.). I will show students some of what you can do with encaustic (applying the wax, fusing the wax using a heat gun), so that they have a starting point for their exploration. I will then do the egg tempra demo, and show students how to separate the egg yolk and how to mix it with pigment, as well as showing them different ways to apply it. For both demos, I will briefly go over some strengths of each medium. (encaustic: layers, texture possibilities-smooth, scratch into, sculptural build up, etc. egg tempra: layers, glazes, thinness) I will also be sure to go over safety measures and toxicity for each medium.
c. As I am giving my demos, I will ask students to take notes on the processes in their journals as needed, so that they will be able to do it themselves should they choose that medium. I will tell them to reserve 2 sketchbook pages per medium; on page for experimenting with it themselves (doing some actual painting and trying some things) and one page to jot down the process, their thoughts about it, the strengths and weaknesses, etc. of each medium. 
d. Once I have finished my demos, I will release the class to go and experiment themselves. They will have the rest of the period to fill out those two sketchbook pages for encaustic and egg tempra. They will have the opportunity to mix their own pigments in with each, and to try different techniques when applying the paints. Students will also have to answer the journal questions in their sketchbook. I will provide this sheet of guiding questions for them to look at while they experiment with the paint.
e. If students should finish their two pages for the day early, then they may work on sketches of the expressions that they might use for their final painting. They could do several sketches, each based on a different personality trait, or try several different expressions to express one personality trait. 
3. Culmination/close: I will stop the class 15 minutes early in order to demonstrate the proper ways to clean up from both encaustic and egg tempra, so that students will know the correct way to do it, and then I will have the students clean up the rest. While they are cleaning (or if we finish cleaning up early) I will remind students to choose the person they want to paint for their final portrait if they haven’t already, and to be thinking about personality traits and expressions. I will also remind students to keep these things in mind while they are experimenting, for when they need to choose their painting medium for the final portrait. 
Day 3:

1. Motivation/engagement: To start the day, I will dive right in, asking students to tell me two things they learned about encaustic, and two things they learned about egg tempra as a review of the previous day. 
2. Development:
a. After we have gone over encaustic and egg tempra, I will introduce the demos we’ll be doing today. I will demo oil painting, acrylic painting and watercolor.  Again, I will show different techniques for each, and highlight unique qualities of each medium for the students to think about when planning which medium to use for their final portrait. I will also be sure to go over safety measures and toxicity for each medium.
b. After I finish the demos, students will again have the class period to go to all three stations and complete a two-page exploration for each one in their sketchbooks. (because of the drying times and different techniques required for each, students may do their painted exploration on separate sheets of paper, and attach it into their sketchbook after it is dry).

3. Culmination/close: Once again, I will have students stop work 10-15 minutes before the end of class to teach them proper clean up methods, and disposal methods for turpentine etc. Students will then clean up the stations themselves. I will remind students that they should have chosen the person they want to paint, decided on which medium to use, chosen an expression and made a personality list for that person. They will also need photos of their subject by the following day.
Day 4:

1. Motivation/engagement: When students come in and sit down, I will ask them to pull out their sketchbooks. On their page with the personality list for their subject, I will ask students to write down which painting medium they chose, and how it related to their person. This should be about a paragraph, and should connect the students’ subjects to their choice of medium. (5-7 sentences)
2. Development: 

a. After students finish writing in their journals/sketchbooks, I will ask all the students to come to the front of the room. Once they are all there, I will demonstrate the basics of portraiture and how to draw a face. I will teach students facial proportions, and give them a reference sheet to assist with that. Even though they will be drawing from photo references, it is still important that students are aware of facial proportions and can help use them to make sure their sighting is correct. However, if students are really struggling with facial proportions and resemblance to their subject, then students may be give the option to grid-off their reference photo so it will be easier for them to draw. 
b. Students will then get out their reference photos (they should have them for today!) and begin drawing out their subjects. If students need to prep their surface (if using oil, acrylic, tempra, etc), they are should use this time to do that before they begin drawing out their portraits. While students are waiting for their surface to dry, they will work on small scale practice sketches for their portrait in their sketchbook. This would be the time for students to discuss which photo they are going to use and whether or not they want to grid it with me as I am walking around looking at sketches. 
3. Culmination/close: At 10 minutes from the end of the period, students will clean up, putting away any gesso, etc from their surfaces. If any students have not yet shown me the photo/expression that they want to use, then I will tell them they need to do that before they leave class. If any students do not have their reference photos, I will tell them that they MUST have them by the next class. 
Day 5:

1. Motivation/engagement: When students arrive, I will ask them to sit down and start working on drawing out their portraits in pencil. If any students were absent/didn’t have a photo/didn’t show me a sketch, then they will do so now, before they get started.  
2. Development: Students will have the period to work on their drawings. They may grid off their photos and their final painting surface if they have talked to me about it. As students are working, I will be circulating around the classroom to see how they are doing, and give suggestions and help as needed. I will be available for students questions etc.
3. Culmination/close: Students will clean up drawing supplies 5 minutes before the end of the period and prepare to go to their next class. 
Day 6:

1. Motivation/engagement: When students arrive, I will have stations set up for each painting material. I will have students sit in groups based on the painting material of their choice. They will then get out their drawings and get started.
2. Development: Students will have the period to work on their paintings. If they need to finish their drawings from last class, they will do that before they begin painting. If they have finished the drawing, then they may begin working with the paint. I will remind students to think about why they chose the material, and to think about how they plan to use it to portray their subject’s personality. As students are working, I will be circulating around the classroom to see how they are doing, and give suggestions and help as needed. I will be available for students’ questions etc.
3. Culmination/close: Students will clean up starting 7-10 minutes before the end of the period and prepare to go to their next class. All supplies must be properly taken care of and put away before I dismiss the class. 

Day 7:

1. Motivation/engagement: Students will go to their station when they come in and begin working on their portrait. All students should have begun on the painting stage of the process by now.   

2. Development: Work period for students. They will have the whole period to work. I will be circulating around the room to assist students and answer questions and give opinions and suggestions. 
3. Culmination/close: Students will clean up starting 10 minutes before the end of the period and prepare to go to their next class. All supplies must be properly taken care of and put away before I dismiss the class.
Day 8:

1. Motivation/engagement: When they arrive, students will gather their supplies and go to their station when they come in and begin working on their portrait.   

2. Development: Work period for students. They will have the whole period to work. I will be circulating around the room to assist students and answer questions and give opinions and suggestions. 
3. Culmination/close: Students will clean up starting 10 minutes before the end of the period and prepare to go to their next class. All supplies must be properly taken care of and put away before I dismiss the class.

Day 9:

1. Motivation/engagement: Students will gather their supplies and go to their station when they come in. Before they begin, I will ask students to set up their portraits and take a quick walk around the room just to see what their peers are doing, and how far everyone is. 

2. Development: After the mini gallery walk, students will have the whole period to work. I will be circulating around the room to assist students and answer questions and give opinions and suggestions. As students are working, I will check to see where everyone is at, and poll students to see if they need more time/an extra day to work on their portraits.
3. Culmination/close: Students will clean up starting 10 minutes before the end of the period and prepare to go to their next class. All supplies must be properly taken care of and put away before I dismiss the class.
Day 10:

1. Motivation/engagement: When they arrive, students will gather their supplies and go to their station when they come in and begin working on their portrait. While they are getting set up I will remind students that this is their last day to work on their portraits (unless the class voted to have an extra day).
2. Development: Work period for students. They will have the whole period to work. I will be circulating around the room to assist students and answer questions and give opinions and suggestions. Students should be putting the finishing touches on their portraits.

3. Culmination/close: Students will clean up starting 10 minutes before the end of the period and prepare to go to their next class. All supplies must be properly taken care of and put away before I dismiss the class.
Day 11:

1. Motivation/engagement: When they arrive, I will ask students to get their portraits out and set them up for critique. Students will also set out their sketchbooks opened to their personality pages. 
2. Development: We will have a full class critique in which we look at the personality trait that each student chose to represent the person they painted, and we discuss whether or not we thing that personality trait came through in the pose. We will also discuss the students’ choice and use of their painting material, and the student will explain why they chose it. We will decide if the class agrees that it helps show the subjects’ personality, of if there was a different material we think would have also worked, or worked better. 
3. Culmination/close: After the critique, I will give students the last 20 minutes of the class to write a reflection on the critique, to discuss how they think they did (did the personality show through the expression and material choice), something they like about their portrait, and if there is anything they would like to change. When students finish this, they can use the remaining time to make sure they have completed all other journal/sketchbook entries for the project before handing both their portrait and sketchbook in at the end of class. 
__________________________________________________________________________________

PREPARATION:

1. Teacher research and preparation:  

a. Vocab: 

i. Personality:

ii. Traits

iii. Portrait: 
iv. Encaustic:

v. Egg Tempra:

vi. Oils:

vii. Acrylics:

viii. Watercolor:

2. Instructional Resources:

a. Encaustic: 

i. http://www.rfpaints.com/resources/encaustic 

ii. http://www.international-encaustic-artists.org/ 

b. Egg Tempra:

i. http://www.watercolorpainting.com/eggtempera.htm 

ii. http://www.eggtempera.com/
c. Oils:

i. http://www.dickblick.com/categories/oilpainting/
ii. http://www.guidetooilpainting.com/
d. Acrylic:
i. http://www.dickblick.com/categories/acrylics/
ii. http://www.explore-acrylic-painting.com/acrylic-painting-techniques.html
e. Watercolor:

i. http://www.watercolorpainting.com/watercolor-tutorials.htm
ii. http://www.watercolorpainting.com/reference.htm 

3. Student Supplies:

a. Sketchbooks

b. Paper/canvas/board

c. Paint brushes

d. Paper towels

e. Water containers

f. Pigment 

g. Hot wax

h. Heat gun(s)

i. Eggs

j. Oil paint

k. Acrylic paint

l. Watercolors

m. Turpentine/water

4. What changes, if any, did you make to the lesson? What would I change or modify the lesson for next time? (Fill this in after you have taught the lesson)

5. How will you adapt this lesson to meet the needs of students with challenges or students who already have a basic working knowledge of the topic being taught? 

a. Visually impaired students: For my demos, these students will be able to sit in the front so that they can see everything as well as possible. Students will also be able to have their own work area near the station of the painting material that they chose. That way they can have all of their supplies set up where they want them, so they will know where everything is. 
b. Auditory Impairments: Students will be seated close to the front of the class, both in general and for demos, so that they will be able to see what is going on. I will also be sure to speak loudly and clearly, and to check with students to make sure they understand. 
c. ADHD: I will have step-by-step instructions available at each painting station to help to keep students on task. I can also provide an additional “goals” sheet for them to follow as they go through the painting materials explorations. 

Name: _____________________

Painting Mediums Exploration Guide
In your sketchbook, you should fill out two sketchbook pages for each painting medium. Complete the checklist and answer the questions in your sketchbook: 

_______   Experiment with different ways to apply it/paint with it 

_______   Write down a list of at least three strengths or unique properties of that painting medium

_______   Write down one disadvantage of using that painting medium

_______   Note at least one similarity to another painting medium you’ve tried
_______   What is something that you like about this medium?

_______   What is something that you dislike about this medium? 

